
Simon Vance began his recording career at the age of 6 when he readWinnie-
the-Pooh aloud into a microphone. At age 11 he was given his own tape recorder

and mike.
“I was very much into the BBC Radio comedy shows, so most of what I did was

to make up silly stories and record them using lots of silly voices.” He laughs. “That
set the stage for my career.”
In his 26 years as a narrator, the Englishman with the gorgeous voice and remark-

able facility for characterization has recorded hundreds of books for many producers.
Recent titles include Oscar Wilde’s The Picture of Dorian Gray, which is a 2009
Audies finalist, Dickens’s Great Expectations, also an Audies finalist and Earphones
Award winner, Trollope’s The Warden, Kate Summerscale’s nonfiction The Suspicions
of Mr. Whicher, and Stieg Larsson’s mystery bestseller, The Girl With the Dragon
Tattoo. The last three all won Earphones. The ever-growing stack of prizes encourages Ph
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“I only accepted
that I was any

good at this after
getting my first
Audie Award.”
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More Listening
CHAPTERHOUSE DUNE
Frank Herbert

Macmillan Audio Unabridged
Trade Ed.:CD,DD
BBC Audiobooks America
Library Ed.:CD,MP3,DD,PRE

THE GIRL WITH THE
DRAGON TATTOO
Stieg Larsson

Books on Tape Unabridged
Library Ed.:CD,DD

GREAT EXPECTATIONS
Charles Dickens

Tantor Media Unabridged
Trade Ed.:CD,MP3

Library Ed.:CD

THE PICTURE OF DORIAN GRAY
Oscar Wilde

Blackstone Audiobooks Unabridged
Trade Ed.:CS,CD,DD
Library Ed.:CS,CD,MP3,DD

THE SUSPICIONS OF
MR. WHICHER
Kate Summerscale

HighBridge Audio Unabridged
Trade Ed.:CD,DD,PRE

VICTORY OF EAGLES
Naomi Novik

Random House Audio Unabridged
Trade Ed.:CD,DD
Books on Tape
Library Ed.:CD

Vance, who, despite his popularity, says, “I’m very judgmental, and I often find it
too painful to listen to my own work. I only accepted that I was any good at this
after getting my first Audie Award a couple of years ago.”
Vance says that he does not pre-read the books he narrates. “It’s so time con-

suming. Argh, now it’ll sound as if I’m lazy! I promise I’m not. What I am is an
excellent sight reader. I did 10 years as a BBC news reader, where you’re thrown
scripts a few minutes before you read them on air. We would always joke about
being given the name of the Czechoslovakian soccer team and having to say it
correctly without stumbling.”
The exceptions are the novels of Dickens, whose umpteen characters force

Vance to decide what each will sound like “before they walk into the scene.” And
mysteries. “You need to know who the bad and good guys are—who turns out to
be something he’s pretending not to be. The person introduced at the beginning
could be dead by the end of the first chapter. If you don’t know that ahead of
time, you might have wasted your best voice!”
A fan once asked Vance if he records all of one voice and then all of another

and splices them together. Well, no. But as to how he makes multi-character
conversations so believable, he sounds as mystified as the guy with the splicing
question. “I really don’t know.” When pressed, he says, “For an actor on stage,
the important thing is to listen to what the other actors are saying. So in an
audiobook, while I’m reading one person, I picture the other person listening.
It’s like playing chess against myself—be one person while imagining the other,
back and forth again and again.”
Sounds a bit like the skill needed for Xbox, which Vance plays with his 14-

and 18-year-old sons when he’s not recording audiobooks. “There’s a great game
called ‘Left For Dead,’ which is all about killing zombies!” Then, as if that doesn’t
sound quite right—“My sons also introduced me to ‘Rock Band.’ My oldest
son is on the guitar, my youngest on the drum, I fit in with the bass.” Pause.

“We turn it up really loud.”
So loud one might hear

it in outer space, which
comes to mind because
Vance has been a fan of
the BBC science-fiction
show “Dr. Who” since it
first aired in 1963. “For
me, reading audiobooks
is a little bit like being a
traveler in time and space.
I sit in my studio, my
equivalent of Dr. Who’s
TARDIS spaceship, and
I travel to different worlds
in every book. Each book
is an adventure. Starting
a new one is like opening
the door of the TARDIS
and stepping foot on a new
planet.”—Aurelia C. Scott
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